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Bridge: it was quite another to sneak under them whilst other
people were paying. If communism in works of art is to be the
order of the day, let us by all means agree to allow our composers
a reasonable subsistence out of the Consolidated Fund, besides
compounding with the foreigner for a lump sum annually (no
doubt Mr Moul will be happy to arrange terms), and then make
all musical compositions common property; but, pending that
readjustment, let us in common honesty give composers the
same rights of property in their products as we claim for our-
selves. What is to be said of the impresarios who want to pro-
duce the operas of MM. Massenet and Gounod without paying
either of them a farthing, and then screw the top price out of
the public for admission to the performance? And why do the
theatrical and musical papers sympathize quite tenderly with
projects of this description; whilst they imply, as clearly as they
dare, that the man who seeks to enforce the author's claims is a
blackmailer, a freebooter, an encloser of commons, a blocker of
rights-of-way, a spoiler of the widow and orphan of the hard-
working British bandmaster who "never paid nothink to no
Frenchman for playing the Soldiers' Chorus from Faust, and
aint a-going to begin now"? The sober fact is that the Societe
des Auteurs, Compositeurs et Editeurs de Musique is as neces-
sary an institution as Stationers' Hall; and I presume Mr Alfred
Moul was entrusted with its business in England because he was
known to a sufficient number of reputable persons, as he cer-
tainly was to me, not only as a business man of capacity and
credit, but as a musician and a gentleman. That it does not pay
the society to sell its repertory in pennyworths is no more to the
point than that Messrs Fortnum & Mason refuse to sell ham by
the slice, or that the musician who buys The World only to read
my criticisms has nevertheless to pay for those of W. A. Theoc,
Q.E.D., and the rest of my colleagues into the bargain. And yet
in a report of a test action, not yet decided, brought by Mr Moul
against Herr Franz Greenings, bandmaster of the West Pier at
Brighton, I find our best musical paper, apparently convinced
that Moul and Mephistopheles must be aliases of the same person.